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(II)  The Madonna-figure, in spite of my cnot too eccle-
lasticaF, points rather dangerously to a rigid orthodoxy It
nay be safer to feel the play's Christian torungs, which are
icher than is normally supposed,1 as part only of a wild
laturalism of birth and creation, while limiting the speci-
ically Christian to the English court There appears to be
oo much domesticity in the carpet, though there again the
extual authority is strong The throne may be allowed
(III)  If used, the objects might be slabbed out in rough
nodermstic fashion from a setting of not dissimilar sub-
tance, being themselves denied a too assertive particularity,
o that the throne and Madonna could be taken, under
ertain lights, for rocks   Under such a treatment many
lifficulties might dissolve
i  See my earlier studies of Macbeth, and also Mr Roy Walker's re
ent The Time is Free (Dakers, 1949)